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Margrete Bach Madsen: Colour wash 60° (2002).
To hear this piece, please refer to Index of Recordings.

1. Each 2.Water | 3.« Few tones | 4. Water 5.« Deep |« High Middle | 6.Each
instrument | is e Many tones | is drawn register register register | instrument falls to
is a piece drawn p <acc.< |out * Many the bottom, one
of clothing | in f * solely tones by one

which are * Use all of vocal * Trills « Individual sound
thrown into |« solely | the register sounds

the vocal * Rolling

machine sounds | instrumental

one by one sounds

e individual « Splashing

sound vocal sounds

APPENDIX B, 1
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Perla Leifsdottir: [Angels and Devils] (2003)
To hear this piece, please refer to Index of Recordings.

Coming in one at Going out
e ACC RIT one after
atime
another
ANGELS: tonal,
pulse . High tones
Light, pure PLAINTIF: Staccato
harmonies
Chaos: Deep
Atonal SMILING: tones
No pulse Staccato
LITTLE DEVILS: Dee
tonal, pulse _ p
Deep. spic SWEARING: tones
e Staccato
harmonies
APPENDIX B, 2
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Arne Kokborg: Blood circulation (1992)

Pitch
Heart /
Veins lungs Arteries
(enfeebled) (new (lively)
(deficient in oxygen) energy / (rich in oxygene)
oxygen)
Spreading out -----> :I:(_)gether " | Spreading out

Follow a vein to the heart / lungs

Follow an artery

APPENDIX B, 3
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Mette W. Nielsen: A Day and a Night, (1999)

START [bottom, with
an arrow pointing left]:
Rises one after
another

WORK

- mechanical

- pulse

- tonal

[The word on the
chimney means
“GADGET"]

LEISURE TIME
- individuality

- solo

- atonal

- deep
tones

- quiet
SLEEP

THE END

[The footprints are to
be executed with
sound of feet on the
floor. The “ZZZ” thing
needs not be
rendered in a
naturalistic way.]

APPENDIX B, 4
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Karina Fang (Kristiansen): No title (Four elements), 1994

From “START"” (upper part, right):
WATER

Waving

< Crescendo

EARTH
- firm, heavy rhythm
- long deep tones

FIRE

- short + long tones
- energetic

- loud sound level

AIR - clear, light,
short tones
which gradually
disappear into
the air

APPENDIX B, 5
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For each
breathing
(expiration),
sing a new
tone which
gradually slides
its way to the
group’s
common tone.
The common
tone is created
by listening to
each other. It
can change [its
pitch].

Here, tones
begin to
change into
rhythms,
created by the
air in expiring.

The
improvisation is
carried out
without the
picture, with
eyes closed.

[Breaths are
individual]

Bolette Daniels Bech: Voice improvisation: Tone and rhythm in breathing, 1990

APPENDIX B, 6
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Anette Mailand: No title (Noah's Ark) (2001):
Please see next pages for larger pictures.

- upward stepwise
movements

- outbursts which are
impulsive and sporadic

- octave tremolo in a deep
register
- dark, tight sounds (metal)

slow

Piano (....) fortissimo

- get eye contact and agree
on a common climax

APPENDIX B, 7

- one plays solo (melodic
theme)

- graceful character (legato)
light register

-03 -

- downward stepwise
movements (in intervals
of thirds) - to be
repeated

- outbursts which are
impulsive and sporadic



APPENDIX B, 7
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APPENDIX B, 7
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Sine Baggesen: Sprout - Flowering - Withered (1993)

LITTLE SHORT SOUNDS FREE IMPROVISATION LONG SOUNDS
Staccato - accellerando Espressivo / With expression Morendo - slowly declining
APPENDIX B, 8
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Randi Aaberg Boldsen: Complaining - Cheering up - Accept (1994)

PLAINTIF

CHEERING UP

ACCEPT

Very little movement in the music
Long, dissonant sounds

More movement in the music
Shorter, more harmonic sounds

Common movement in the
music
Short, harmonic sounds

Piano

Mezzo Forte

Forte

APPENDIX B, 9
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Ulla Setterberg: Thin - Dense - Long sounds (1996)

"THIN"

"DENSE"

"LONG SOUNDS"

mp > pp

Silence for
10 seconds

Mf < f

mf > p

Sounds from the world
reach my silence - and
disappear into the
distance

Will to break out of my silence

Sounding astonishment
over meeting the world

5 min.

APPENDIX B, 10
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Thomas Rosenberg: Danish Summer Weather (1992)

BAD WEATHER APPROACHING | BAD WEATHER BREAKING ouT | CEEARING UP (birds are
twittering in the sun)

p---crescendo and accellerando) ------- FF ------- (diminuendo)----p --- fade out

High registers Atonal Tonal

Staccato No common pulse Common pulse
Thin --> dense Deep registers Soft sound

APPENDIX B, 11
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Dida Abrahams: Sunrise (1996)

Many dark
sounds

(less and less dark sounds)

(more and more light sounds
more and more birds)

Many light sounds

APPENDIX B, 12
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Lone Warncke: Untitled (Mother Earth) (1992)

Mother Earth
covered by black sorrow
- sees the sun
is fascinated
- is the sun
-in love

The first child
The Earth and the space
becomes inhabited by their children

APPENDIX B, 13

-101 -



Charlotte Dammeyer Fgnsbo: Painting the fence (1992)

To paint the fence for 5 minutes

Warm timbres, few strokes

Cold timbres, tight strokes

All timbres. Strokes must cover the
surface.

APPENDIX B, 14
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Dorthe Bergholt: Fish-Shoals (1992)

Play the DENSITIES and TIMBRES of the Fish-Shoals

APPENDIX B, 15
-103 -



SCREWING UP
ONE's
COURAGE

2 minutes
Rhythmic figures
Few musicians
are playing at
any one time

Change
instrument

SEEK
DIALOGUE
2 minutes

Melodic
Imitations

[START]
TICKLING IN
THE STOMACH
1 minute
Staccato

Dense

--> More dense

STOP ONE
AFTER
ANOTHER

Stine Lindahl Jacobsen: In Love (2005)

Read the instructions from [START], then upwards to the left (next is “SCREWING UP..."), then going down right
(next is “Change instrument”) — like on the drawing.

To hear this piece, please refer to Index of Recordings.
APPENDIX B, 16
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Anne Kirk Larsen: Untitled (1996)

One vocalist

The group is going in the same direction

The group is dividing

APPENDIX B, 17
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Majken Zoffmann: Migrating birds (1997)

Few, scattered birds, alone or in
pairs break up in order to travel
south

AUTUMN - DENMARK

They meet more and more; they
make a formation in which one of
them "does the job". A couple of
birds take turns leading.

THE TRAVEL

The birds find land. One
by one they fly out to find
new territories at this
place far away.

AFRICA

<...illustration...>

- Start one by one with time-
intervals between

- Individual pulse, musical
language, volume

"Group expression"

- Of central importance: common
pulse and rhythm

- Conform to the expression of the
others - especially that of the leader

mf crescendo ------------- > climax ff

- Find individual pulse,
musical language, volume
- Disappear one by one
with time-intervals
between out of the
soundscape.

APPENDIX B, 18

- 106 -




FUTURE

Vocals
Long tones
Fades out
slowly

Culminating
in noise
which ebbs
out fast

NOW

Dense
Rhythms
Short sounds

Sounds
tighten
become
shorter and
faster

BEFORE

Scattered
calling and
response

Lise Hgy Laursen: A guess at the development of human communication (2004)

To hear this piece, please refer to Index of Recordings.

APPENDIX B, 19
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Inge Skougaard: Creative workshop - Fanfare - Concert (2004)

APPENDIX B, 20
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START
—>

Play 3 tones / strokes in
a sequence
Only one player at a time

1 minute

CREATIVE WORKSHOP

Make experiments,
individually, and develop
a short theme

No pulse
Chaotic overall sound

1% minute

FAN-
FARE

Strong sound

15 seconds

CONCERT

Make variations over
your theme

Alternate between high
and deep register
Common pulse
Themes alternatingly
dominate the overall
sound

2 minutes

THE END
—>

Play 3 tones/strokes in a
sequence




Charlotte Zachariassen: Rigidity - eruption - Freely floating (1999)

Firm pulse Pulse is broken 3/4
Monotonous Different sounds are tested out Light atmosphere
mp forte piano

APPENDIX B, 21
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Charlotte Lindvang: Water-Music (1995)
To hear this piece, please refer to Index of Recordings.

Approx. 2 minutes for each of the five sections
[To be read from upper left down and up again]

You are drops

You are falling through the air RHYTHMIC

ARHYTHMIC You are a spring

You are beeing pressed
upwards in a common

You are sinking down through the soil

[The word to the left above the line means You gather together in a

subterranean sea

"earth surface"] stream of water
PULSATING
MELODIC SUBDUED AND COOL [The word to the right of the

arrows means "force"]

APPENDIX B, 22
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Annette Moltubak: Right time and place (2005)

[Start from above]

APPENDIX B, 23
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IN THE RIGHT
PLACE AT THE
RIGHT TIME

*Play a sound four
times

*short duration

* soft dynamic

* high register

LET SOUND LIVE

*Develop the
sound

*longer duration
* include other
sounds / tones

TALK TOGETHER

*middle register
* higher density

...PASSIONATELY
AND SECRETLY

*Deep register

* high density

* accellerando in
the end

EMPTY SPACE

LAST CHANCE

* Play a sound four
times

*short duration

* soft dynamic

* high register




Helga Svandsdottir: Take Off (1999)

ALL KEYS CAN BE USED
THE WHOLE REGISTER CAN
BE USED

*WARM AND SMOULDERING

* DENSE AND STRONG

* THIN AND SOFT

SOUND SOUND SOUND
* CON FUOCO * ENERGICO * MISTERIOSO
ACCELLER RITARDAND
ANDO (0]
mfcresc - ff dim op

APPENDIX B, 24
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Henriette G. Errebo: Hopelessness - Death - Transformation (1997)

then pause during 4 pulse beats

HOPELESSNESS DEATH TRANSFORMATION
- single tones/chords are played
- atonal for a duration of 4 pulse beats,

- high or deep tones

mwnc>»T

Group divides into two
sub-groups - they come
together in a dance:

-harsh & shrill timbre

- timbre is dark and soft

- tonal playing, light
timbre

- atonal playing, dark
timbre

- fast pulse

pulse becomes slower and finally
stops

- finds a new common
pulse

APPENDIX B, 25
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Eyvind Hjorth: [Young and old rivers] (1997)

To hear this piece, please refer to Index of Recordings.

Group 2:
A YOUNG _ FAST AND
MOUNTAIN RIVER | approa |- and crashes into g'II:S\IIEVAMS ARE ?gglngol\EAll?%’\LlJT
. I |
- is heard at ?r?]?)s ... [the old river! ARE UNITED... |\\TO THE SEA
a distance MIXED...
(piano)
Group 1: FAST
AN OLD RIVER ATONAL
 flows BROKEN
PULSE
calmly,
heavily and STACCATO
Mlesacte HIGH AND
(m)]f) 9. MIDDLE
REGISTERS
Common pulse: 3/4
Legato Slow pulse Harmonically, major
Deep and middle EXTREMES tonality
registers a minor MEET vivid, with new
tonal vitality

Forte>piano

APPENDIX B, 26
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Bakthiyar Amanzhol: Flying over Italy (2003)
To hear this piece, please refer to Index of Recordings.

All players start playing the theme by Rossini in the bottom left in individual ways and tempos. Follow the line ... the
characteristic rhythm of the theme is maintained - then there are crescendi and diminuendi - then the theme is
being built into a fugue-like structure - after the pause with the fermata is is transformed several times, as
suggested by the graphic figures, and disappears at last. [This is my rendition from hearing based on the oral translation
from Russian - CBN]

APPENDIX B, 27
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Kaja Enge: No title (A day at the office] (2005)
To hear this piece, please refer to Index of Recordings.

Pulse and C major
coming gradually

Pulse and C
major is
dissolved

Crowds on their way to the office
one morning...

At the office

In the land of dreams
dim. > end

Slightly hysterical
No pulse Disharmonic Light and
middle register

Concentration and effectivity
Common pulse C major

Individual freedom

No common pulse
Freetonality The whole
register

APPENDIX B, 28
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Sara Hrund Gunnlaugsdottir: The Seasons (2006)
To hear this piece, please refer to Index of Recordings.

Musicians start to play at "Summer"

Gradual transition

SUMMER
tonal common pulse

Gradual transition

SPRING atonal slow --->
fast

AUTUMN atonal melodic
phrases

Gradual transition

WINTER tonal piano ---> forte

Gradual transition

APPENDIX B, 29
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Elise Haich Sgrensen: The Big Bang (1988)
To hear this piece, please refer to Index of Recordings.

Once there was a large global giant planet.
Suddenly an gxpLosion occurred

And the planet burst and became many small planets and stars which from that moment moved away
from each other - out into the universe.

You are one of the many planets and you are now to move towards the others in the medium of sound.
You will encounter much resistance due to the atmospheric pressure.

You are going to gather and melt together into one globe again.

APPENDIX B, 30
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Anne-Mette Jordan: Quiet night - dream - nightmare - confusion - peace (1997)

See next page for a larger version of the illustration

QUIET NIGHT
NIGHT DREAM MARE CONFUSION | ------- > PEACE
- low
\(jv)i/trr]]amlcs, - players find
sudden together in
strong tempo and
dynamcs
sounds
- atonal
- low - fasF .
dynamics - individual _
-f - louder parts - end with
ew RITARDANDO )
scattered - many tones - messy FF > pp firm pulse
sounds - speedy - many scattered sounds
- pauses colours of
sound

APPENDIX B, 31
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APPENDIX B, 31
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Mette Bang Nielsen: Life (1997)

In the beginning, primeval
darkness was

With light, life was born

An infinite multitude arises

- In the middle of this,
| am!

soft-deep-long timbres

high atonal } dialogue
few tones ---> many tones

central tone in the bass, A
----> melodies

everywhere...
Dormant Awakening Vivid Individual
pp < p < mf <f> p
1 stroke on sounding bowl common pulse common pulse
: stand out one after
Voices only deep atonal tonal - atonal

another in short,
individual expressions

8 persons

APPENDIX B, 32
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Niels Jeppesen: Household Terror (1988)

The piece used a dining table with a pot in the middle and one dinner set for each musician.

Household Terror
- psychodramatic music action for X persons and
authentic instruments.

1) Follow the instruction on the table card - use "the
instruments of the table" to play the process A ---> B

2) If you wish to take contact to your fellow players, use
the pot or the pot lid.

3) When you think you have moved to B, stand up from
the table and walk out!

[The cards are to be cut out
and placed on the table at
each dinner set. They all
describe an opposition
between "Listen ----- do not
listen" together with one
more pair of opposites.
Starting from the top, the
opposites to be expressed
in music and action,
gradually changing along a
continuum, are:]

Don't care Don't care
Not-| I

Order Chaos
Chaos Order

I Not-|

APPENDIX B, 33
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Ingrid Korsgaard: [no title] (1989)
[The upper illustration shows the object from outside. The lower one shows the text inside.]

The composition uses a folded paper object of a kind used in a traditional game. An assistant goes to the players and moves
the sides of the object in the two directions possible - a player chooses a color by pointing out. When unfolding the object,
instructions written inside can be read. After having played the corresponding section, a number from the section in question is
read which tells how many sections to jump forward in the sequence of sections. One section marks the end.

Play dense blocks of sound - dominate - take a

pause - play again (9)
Play quietly, gently - legato. Play together! - and
Maximum 1 minute stay here till all have arrived here - and end

together with a crash!
Then proceed to blue or yellow

(mf) (f)
Play fast, light sounds and tones - to one of the | Play deep, single, slow tones strongly - as an
other players accompaniment to one of the other players.
Maximum 1 minute Maximum 1 minute
Then proceed to blue or green. Then proceed to yellow or green

APPENDIX B, 34
-123 -



Niels Hannibal: Rhythmy (1992)

Instruments: all

Begin and end to be conducted. [Start reading from the bottom!]

APPENDIX B, 35
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INTENSITY

Find the common
pulse of the group.
Play in relation to it
Use only one tone
(that is, the same tone
all the time)

Play your inner rhythm
maybe the rhythm of
your heart

Use three different
tones as a maximum

Play without
pulse/arhythmically.
Use unlimited number
of tones




Line Norman: Psychic confusion - Interrupted - Searching - Decision (1992)

"PSYCHIC CONFUSION" "INTERRUPTED" "SEARCHING" "DECISION"
<ff> mf p<mf>p f>mp
Tight cluster sounds, vocally Pulse Choose one tone and Retain and mix the preceding
o play the same one elements
(individual)
The entire register Staccato Varied tempos Convincing/resolute expression
. . Playful/explorative Elements to be sung/played in a
Hysterical expression Fast tempo expression process of 5 times STOP
(Eye
contact)

APPENDIX B, 36
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