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ORGANIZED BY NATURE
ENVISIONING
GREENLAND: CONTESTED

NATURECULTURES IN THE MAKING

Currently, the traditional “cool” representation of Greenland as a frozen landscape deuvoid of people and
human structures is being challenged by an emerging vision of Greenland as “hot.” This article presents
and describes these twa versions of Greenland, showing how demarcations of what is “nature™ and what
is “culture” play active roles in representing and performing Greenland in very different ways. The Visions
of a cool and hot Greenland may be seen as contesting and contested naturecultures (Latour 1993) that
enact Greenland through shifting configurations, making some elements visible while others disappear.
By attributing performative capacity to entities that we usually confine to the role of prop or backdrop to
human agency, many new and alternative actors emerge on scene in creating possible Greenland(s). The
question is how the current uncovering, distributing and reshuffling of resources, whether of a human

or non-human kind, may contribute to visions that are able to sustainably integrate and bring forward
Greenlandic, and global, naturecultures.

BY CARINA AEM, ASS. PROFESSOR, INSTITUTE OF CULTURE AND GLOBAL STUDIES, AALBORG UNIVERSITY

COOL GREENLAND

Poitrayed in travel and nature magazines,
in documentaries and in the popular
imagination as a colossal, remote and
frozen landscape of silence and solitude,
Creenland is by most peaple perceived

as a place of nature. An example of this

is how Greenland is marketed in tourism
material. Brachures and webpages

display ice-covered sceneries devoid of
people and human structures. Only rarely
(although increasingly) are the tourism
representations of a country of ice, water
and rocks challenged by dots of human
activity and habitation. However, as any
traveler to Greenland would know, gaining
access to Greenland's tourism sites and
experiences requires a careful composition

of entities of which anly a few would we

and enactment of a cool and “natural”
Greenland.

Imagining a place perceived
as nature begs the reproduction of
stereotypes, for instance of indigenous
peoples living in harmony with nature,
consuming nature through food products
and clothing, inhabiting and passing
across the landscape in seamless, almost
symbiatic ways. This vision of a frozen,
empty landscape of purified nature, only
populated by people entirely conditioned
by nature, has worked as a patent
representation of Greenland, not only in
tourism, but also in many other spheres of
the social-historical imagination.

NATURECULTURES

The representation and imagination of

usually describe or perceive as natural.

aplace as a place of nature impacts the

Airplanes and cruise ships, travel agents,

way not only our ideas, but also our

ticket purchases and documents carry us

experiencing of this place are framed.

out to “nature.” Local guides and service
providers, ladging and outdoor equipment,

Representations and experiences of
place reinforce each other through their

maps and GPS ensure that we return back

mutual framing and hence, visions and

home safe and sound. In a tourism context,

the imagination can have a very real and

all of these entities, which we usually think

powerful impact. As argued in the above,

of as cultural, work to perform the vision

where nature reigns in our imagination,

culture must necessarily yield. This
occlusion of presence, of activity, of
representation is the reason for which we
should question and challenge our ides of
purified nature and culture. The example.
with tourism demonstrates that the cool
nature vision of Greenland is an abstraction,
an illusion, an impossibility. Traveling to,
or—as proposed in the exhibition through
its four themes—inhabiting, connecting,
migrating and cultivating Greenland
requires much more than just nature.
Instead, enacting Greenland requires a
provision of naturecultures (Latour 1993).
The vision of 3 cool Greenland may
be seen as a network of naturecultures
that enact Greenland through shifting
configurations, making some of its actors
visible while nthers disappear (Law z000).
When the ice, fjords and polar bears
step into the fore, people and industry
disappear. In an emerging hot vision of
Greenland presented in the following,
roles are shifted as local empowerment
and global interest, mining equipment
and fareign investments acress the top of
the agenda. As development discourses
triumph, voices of sustainability,
conservation and climate change must

.



